Diminished Scales(Sharp One and Sharp Two) and Whole Tone Scales

The sharp one and sharp two diminished scales go with the sharp one and sharp two diminished
passing chords, respectively.
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C# Sharp One Diminished Scale
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D# Sharp Two Diminished Scale
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Notice that both the sharp one and sharp two diminished scales share the same interval pattern
( 1/2-W-1/2-W-W-1/2-W-1/2). These two scales are identical except for their relationship to
the tonic key. For ease in learning, either scale may be thought of as a mixolydian mode
beginning on #1, or as the seventh mode of harmonic minor with the addition of the natural 7th.

C WholeTone Scale (scales starting on C, D, E, F#, G# and A# share the same notes)
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Db Whole Tone Scale ( scales starting on Db, Eb, F, G, A and B share the same notes)
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*Notice there are only two different whole tone scales



